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A SATIKE ON THE AGES OF MAN 465 

Massenprodiiktion sind die Balladen am wenigsten gelungen. Von 
den zwei anderen eifrigsten Dichtern, Simrock und Hertz, mochte 
man letzterem den Vorzug geben. Er hat das Dramatisch-episehe 
der eehten Ballade besser getroffen. Wenn man irgend einen beson- 
dereu Sagenkreis erwahnen konnte, der mit besonderer Vorliebe als 
Quelle vou Balladenstoflen benutzt wurde, so ist es wohl der Sagen- 
kreis der Volkerwanderung imd der friihen Kaiserzeit. Die ort- 
lichen Sagen erweckten ausser bei Kopisch wenig Interesse. 

Was Metrik aiibetrifft, sind natiirlich die verschiedensten Vers- 
masse und Strophenformen vertreten, aber die Nibelungenstrophe 
ist erwartungsgemiiss am meisten gebraucht vvorden. Die iibrigen 
Balladen verteilen sich auf Stroplien von vier und acht vierhebigen 
Versen mit einer Anzahl gemischter Strophen (fiinf und sieben 
Verse). Annette von Droste sehrieb in achthebigen Versen. 

Jetzt ist die Sagendichtung so ziemlich versehwunden. Die 
eifrigste Tatigkeit entfaltete sich von dem Erselieinungsjahr der 
Deutschen Sagen bis 1860. Seitdem sind nur vereinzelte Balladen 
dieser Art geschrieben worden und die neueren Balladendichter 
haben sich ganz anderen Stoffen zugewandt. 

TaYLOK ST.iliCK. 
Smith College. 



A GERMAN-ITALIAN SATIRE ON THE AGES OF MAN 

The Bodleian MS. ' Can. Or. 12/ (No. 1217 in Neubauer's Cata- 
logue) from which our satire is taken, is entirely written in Hebrew 
characters, and is a complete handbook of popular devotion as well 
as of popular diversions. It contains, side by side, liturgical hymns, 
prayers, biblical books, popular tales, riddles, a dialogue between 
Wine and Water, and two minstrels' songs ascribed to Elijah Levita, 
surnamed Bahur (1471-1649).^ The scribe, Kalonimos, son of 
Simeon,^ dates his work Venice, middle of Shebat (5)314 (== Jan- 
uary 1554). It is not impossible that the author of our poem is the 

" Cf. L. Landau, Arthurian Legends, Leipzig, 1912, p. xxix. 

' Probably a member of the prominent Kalonimos family originally from 
Italy, wliich, after tiie settlement at Mayence and Speyer of several of its 
members, took, during many generations, a leading part in the develop- 
ment of Jewish learning in Germany. Later on, driven from Germany by 
persecutions, they went to Italy. 
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above-mentioned Elijah Bahur. He was born at Neustadt near 
Nuremberg, emigrated to Italy and lived in Venice, Padua and 
Rome. The copyist's work is especially conspicuous in the Italian 
portion of the text, since his hand is German and not Italian. 
The Italian dialect is certainly not Venetian, although it has a 
Venetian colouring.* Th6 author may possibly come from Mantua, 
considering the hybrid character of the dialect, and that the Jewish 
colony there was large. 

As to the source of our satire one would be inclined to look for 
either Italian or German examples, and more especially for the 
latter because of the numerous analogical compositions found in 
German literature and the extensive knowledge that Jews had of 
this literature. The author of our satire divides the life of man 
into twelve periods, in each of which, with the exception of the first 
and last, he is compared to an animal. Thus at the age of one 
year he is compared to a king, at three to a pig, at seven to a kid, 
at eighteen to a horse, at thirty to a fox, at forty to a lion, at fifty 
to a cock, at sixty to a dog, at seventy to an ape, at eighty to a 
serpent, at ninety to an ox, and at a hundred to a house in ruins. 
This classification is obviously intended to show the man in increas- 
ing power in the first half of his life and in gradual decay after his 
fiftieth year. The span of man's life is assumed to be a hundred 
years and is divided into periods which have their special signifi- 
cance, indicating his growth and development until he reaches his 
fiftieth year, and then his gradual decrease in power, physical as 
well as mental. This arrangement is very frequently met with in 
German literature. A Basel ms./ for instance, contains a composi- 
tion in rhyme, which reminds us much of our German-Italian 
' poem.' It runs thus : 

X jor ein kint, 

XX jor •ein jungling, 

XXX jor frisch man, 



' I have to thank Mr. Cesare Foligno, M. A., Taylorian Lecturer in Ital- 
ian at Oxford, wlio, witli admirable skill and untiring zeal, has undertaken 
tlie by no means easy task of restoring and amending the exceedingly 
corrupt text. 

■* G. Binz, Die deutschen Handschriften der Oeffentlichen Bibliothek der 
Universitat Basel, Basel, 1907, part i. p. 250. Cf. W. Wackernagel, Die 
Lebensalter. Ein Beitrag eur vergleichenden Bitten- und Rechtsgeschichte. 
Basel, 1862, p. 30 ff. 
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xL jor wolgeton, 

L jor im abegon, 

Lx jor ein altman, 

Lxx jor schafs diner selen vor, 

Lxxx jor kindon tor, 

xc jor der welt ein spot, 

c Nun gnod sin got. 

These ' verses ' resemble ours in that they describe the man's age 
up to a hundred years, but the main feature, the psychological 
point, the animal in the man, is absent. We find the comparison 
of the different ages with animals in the so-called Liederhuch der 
Flatzlerin,^ where the zoological metaphors are fully represented. 
However, there still remain marked differences between the Lied 
and the German-Italian satire. It seems more probable that both 
versions go back to the same source than that the one should have 
be(in directly derived from the other, and it is still less likely that 
the Jewish version should have been derived from the German or, 
indeed, from any other European source. For the Jewish utter- 
ances about the ages of man go back to a very remote time '^ and 
seem to have been very popular, so that they have even been incor- 
porated in the liturgy not only of the Spanish and Portuguese but 
also in that of Polish and German Jews.'' Without taking into con- 
sideration the Biblical allusions to the various stages of human life, 
and the three-fold division by the later rabbis, viz., boyhood, youth, 
and old age,* there are in the Midrash (before the ninth century) 
very frequent references to seven periods of life. The most striking 
of these references is found in Ecclesiastes Rabla i. 3, where the 
sub-division into heptads is expressed in the following satirical 
way: 

The Seven Vanities of wliicli the Preacher speaks correspond to the 
seven ffions of man. At the age of a year lie is like a king, put in a coach, 
embraced and kissed by all; at two or three he is like a pig dabbling in mud; 
at ten he bounds like a kid; at twenty he is like a horse neighing, beauti- 
fying himself and seeking a wife; when he has married he is like an ass; 
when children are born to him, he is as eager as a dog to get the means 
of sustenance; when he has grown old he is like an ape: — this only applies 



'"' Wackernagel, 1. c, p. 35. 

* Low, Die Lebensalter in der jiidischen Literatur. Szegedin, 1875, 12-16. 
'See, for instance the Prayer Book ed. Vilna (Rosenkranz & Schrift- 

setzer), 1874, p. 4. 

* Low, I. c. 
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to an ignoramus, but to learned men applies the word of Scripture ( I Kings, 
I, 1 ) " Now king David was old " : though he be old yet is he like a king. 

At a later period this division is paraphrased," and another para- 
phrase is given in the Midrash Tanhuma, which at the same time 
represents the most striking parallel to Shakespeare's " Seven 
Ages." A perusal of the paraphrase will show beyond doubt that 
it suggested the German-Italian composition, in which the first 
three stages of man's life are almost a literal translation of the 
Midrash. In both versions the first stage represents the child of 
one year compared to a king, the second, when he is two or three 
years old, compared to a pig. The third period, which is not given 
any fixed age in the midrashic paraphrase, is in our satire limited 
to seven years, and in both versions this period extends to the 
eighteenth year, the year of maturity or of an ephebe. Both these 
age limits, seven and eighteen, may be due to the Athenian division 
of the different ages.^" 

That the puberty of man is reached with his eighteenth year is 
also expressed in another interesting Jewish division of the ages of 
man. It is the twenty-fourth paragraph of the last chapter of the 
Sayings of the Fathers'^'^ which has become very popular owing to 
the insertion of this chapter into the Jewish prayer books. Though 
the points of contact can hardly be accidental I do not see any 
direct dependence between the two latter versions, but I think there 
is no doubt that the German-Italian satire has drawn largely on the 
Midrash Tanhuma. For, apart from the first three stages of life, 
where they correspond almost literally, the fourth is also strikingly 
similar, and the eighth and ninth stages of the ' poem,' too, find 
their analogues in the last two stages of the Midrash, where the 
man is compared to the hound and ape, and here again the last one 
is almost a translation from the Hebrew source. It is not unlikely 
that the division of life in twelve stages is drawn from the same 
source as the contents themselves. For it is in the very same Mid- 
rash that human life is compared to the twelve signs of the zodiac.^^ 
The text follows: 

' Jellinek, Beth ha-Midrash, Leipzig, 1853, I, 154 ss. Midrash Tanhuma, 
Berlin, 1875, about the end of Exodus, p. 264. 

'" Low, I. c, p. 4. 

" Ch. Taylor, Sayings of the Jeimsh Fathers, 2nd ed., Cambridge, 1897, 
p. 96. 

" Midrash Tanhuma in the Introduction to Haazinu ; English translation 
in Jewish Chronicle, Nov. 23, 1894, p. 11. 
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t. 211b. Das MENSCH GEGLICHEN . . . ZV EIT^EU MELEKH,^ ZV ElJi CHAZIR,^ 
ZU EIN ZICKLiN, ZU EIN FUCHS, ZU EIN LEW, ZU EIN HAN, ZU EIN 
HUNT, ZU EIN AF, ZU EIN Ht?S, ZU EIN SLANG, ZU EIN OCHS. 



Melech. 



Chazib. 
10 



15 
Gedi. Ein taicklin. 

20 
f. 212a 

Sus. Ein pherd. 
30 



Ein kind vun einem jar 
glich as ein nar, ein tor; 
doch tuot man im sin beger, 
glich as es ein kunig wer. 

Un' put di teta 
uribel (uri) malneta 
. . . port' grando amor 
com' a un' re e grando sinior. 

Wen es is drier jar eilt( !), 
es hend un' fuos hat zu gewalt 
es nit "wil ( ! ) sin un' witz hat, 
es wait as ein chazir^ im kot. 

Cuma el [a] ani tre 
son vestiment . . . 
el n'a guardo 'sun al bel 
el si volta entr' al fanga come un pureel. 

Wen es kumt zu siben jaren, 
es macht sich hervoren; 
es hat nit vil sin un' witz, 
es springt gltch as ein kitz. 

Cuma el a di ani set 
quest vera dicret 
el no va ai dret 
el salta coma un' cabret. 

Wen es kumt zu jaren aehtzehn, 
es begint sich um zu sehn; 
es suocht sich guot in den ( ! ) welt, 
as ein pherd, das do get zelt. 

Coma el a di ani dizot 
urmai e 'I crescuit di bot 



' Hebrev/ for king. = pig. 

2. MS. torer. 6. ttri bel uri. Probably uribel malneta (horribly dirty). 
The accentuation is always strange: teta and malneta are made to rhyme. 
7. unge umport (sic). 13. The MS. may have had elaani; one a standing for 
modern ha. 14. Ms. gimtre (?). 15. MS. Soiim: the suggestion is very 
tentative. 22. MS. di eret. 23 MS. nova aj dret. Dr. Cowley suggests a 
possible slip of the pen transforming an m into an a. We would then have 
mj dret; the original must have had mai or ma'. The regrouping of the 
other letters is self-evident. 24. Ms. clearly cbaret; the correction is ob- 
vious. 29. MS. diz ot. 30. MS. urmii or urmai el crescuit, probably to be 
read cresciut; tiie Hebrew scribe may have misread the Italian characters. 
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Shual. Ein fuchs. 
35 



40 
f. 212b. Arye. 



45 



Tharnegoleth. 
50 



Ein han. 



Keleb. Ein hunt. 



60 



f. 213a 



el st' in guart de tanto 

el va cumu un' caval dipurtanio. 

Wen es kumt zu jaren drlsik, 
es sich zu alem flist; 
er ( ! ) ver liert sich in alen nist, 
as ein fuchs mit aler list. 

Cumo el il di ane trenta 
del ben e mal el senta 
el va atinder el so fat 
cumo un' volpo quant 

Wen er in di vierzig jar ist gctreten, 
so is er ein man besteten; 
Oder man furcht vor im hat, 
as sluog in ein lew mit slner phot. 

Cuma el a di ane gworanta 
d el un 'um cum toto pusanta 
lo so/izent 6 scrot 
cumo un' . . . 

Wen er zu den funfzik jaren hat, 
mit sinen kindern er sich berat; 
er nigs ( ! ) one sin kinder tuot, 
as ein gluck, die ir huner hat us gebruot. 

Cumo el il di ane zinquanta 
di lo sui /iuli si mentanta 
el /a qual chi lor vol 
come un' ciuci di chiami so fiol ( ! ) . 

Wen er kumt in die sechzik jar 
stn kraft er mgn wen halb var lor; 
er is guot in hUs zu aler stund, 
das er zu dem hlis sicht as ein alter hunt. 

Cuma el 9. li sesanta ane intrad 
el so cun timp'd, mancad 
sempar in pensir e grando pan 
e 'I si bon in casa pi guardian, cuma in can. 



31. MS. stin; guart e dtanto: guart ed tanto and guarted tanto would 
give no sense. 32. The form may be a gerund, with a * for the rhyme: 
or a pres. part, with an o ending for the same reason. 34. Perhaps origi- 
nally es is zu alen flizic. 37. MS. trinta or trenta; the second has been 
preferred by reason of the rhyme, but an assonance would do as well. 39. 
MS. pat. 40. MS. el liglis kat (sic). 45. kvranto. 46. MS. el; we might 
read ^'l, from d el. 47. MS. sopizent. 48. MS. cume un' gerd doar port { ?). 
54. MS. svi piuli; mntntah. 55. pa. 56. Ciuci probably onomatopeic for 
" hen," will in any case have been eiami; di distinctly so, it ought to be 
chi or rather che. 62. MS. kuntimpa. 64. MS. el; pi might be for per. 
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KoF. Ein af. 65 Wen er kumt in in die sibzik jar, 

halber (!) er ver lor ; 
slafen un' essen un' trinken is im guot, 
er sitzt, stet in den stul, as ein af tuot. 

Cum el li setanta an a intrad nun e 'I piit. 
anountar 
70 le mitar di manzar e bebar 

nun val asar prigd 
simpr seder cum' un' simia (sic) eeadrigd. 

Nahash. Ein slang. Wen er achzik jar eilt( !) wert, 

er get gebukt wis iif die erd 
75 im is die zit un' och die wll lang, 

er kriclit uf der erd as ein slang. 

Cuma el a arte otanta soi renta 
non d 'I puei pusanta 
el non ben puei /ar guera 
80 el va com' un' vis par tera. 

. 113b. Shor. Ein ochs. Wen er kumt zu niuzig( !) jaren, 

do hat er al stn hushim vor loren; 
er kan sich nit mgn der nern, 
as ein alter ochs, der sich der vliegen nit kan 
der weren. 

85 Cum' el a onanta ani el cuminzft 

aver malania el non sa 
far nison ven 
cum' el bo magir le musche . . . 

Beth Nopheleth Wen er is nun hundert jar alt, 

90 er nit hat zu gewalt; 

er wert kal un' glat as ein mus, 
er fait nieder as ein gebrochen htls. 

Cum' el li ani zenti a cumpii mid 
toti le so cose va . . . 
95 anchn vich cum' un' soris brobad (sic) 

cum' un' cazi rota nun abitad. 



L. Landau. 



London. 



pe' ; in evidently for un. 69. MS. ana in trad; el btu ancuntvr. 70. prob- 
ably the last letter in mitar should be omitted; be bar. 72. MS. stimpr; 
e kadriga. 77. MS. ane. 78. MS. al. 79. MS. par guer'. 80. We clearly 
have here change of 6 to v, for bisc, hiscia. 82. hushim, Hebrew for 
'senses'; 'faculties.' 84. MS. vlign not. 87. MS. par ni son. On ven cp. 
note 80. 93. MS. ani; mid should probably be cumpid. 94. MS. vagi pisid: 
I cannot see the meaning. 



